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Schedule of Daily Study, No. I.

Finger exercises Nos. 1 to 12, inclusive, transposed

to the proper keys.

Major scales, table A, page 19

Harmonic minor scales, table A.

Melodic minor scales, table A.

Grand arpeggios of the tonic triads, table A, page 37,

each hand alone.

Grand arpeggios of the dominant seventh chord in

major keys, each hand alone.

7. Grand arpeggios of the dominant seventh chord in
minor keys, each hand alone.

8. Grand arpeggios of the diminished seventh chord in

minor keys, each hand alone.
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(More advanced.)

Schedule of Daily Study, No. 2.

1. Fioger exercises, Nos. 110 to 121, inclusive, proper-
ly transposed.

. Major scales, table 1B, page 56.

Harmonic minor scales, table B.

Melodic minor scales, table B.

. Grand arpeggios of the tonic trisds, both hands

together,

Grand arpeggios of the dominant seventh chords,

both hands together.

7. Grand arpeggios of the diminished seventh chords,
both hands together. '

8. No. 186. Both hands together.
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5- Collins,Gem : Dictionary oh Music , Tipe press .London 1980.
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https://de.wikipedia.org/wiki/Stephen_Albert_Emery
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Astract

Steven Albert Emery’s piano playing techniquesand role in developing
performance levels

Thereare many waysand methods ofteaching piano, and many books have
emerged that are concerned with devising different methods of playing the
techniques ofthe piano.

Learningto play the pianohas a lot of difficulties, especially in the beginning,
which requires choosing teaching methods, and assistive teaching strategies to
reach the best possible performance on the piano. Skilled in developingtheories
of playing music and progressed to the student gradually from playing
beginners to advanced levels of difficulty in the nineteenth century.

Intellectual trendsemerged in America in the late nineteenth century It sought
to distract romance and it was an American fanatic despite her short history
Stephen Albert Emery is one of the American composerswho had educational
work by virtue of his work as a professor at Boston University where he taught
piano and harmony and had an educational book in teaching basic piano
techniques. Forexercises, which helpssolve technical problems to improve the
performance of playingthe piano.

The research aimed to study the book " Head And Hands, Fundamental
Technique for Pianoforte " by Stephen Albert Emery, and to identify the
technical characteristics of the American School in general.

The researcher used the descriptive method (contentanalysis) on the research
sample, which is the technical exercises from the book "Head And Hands,
Fundamental Technique for Pianoforte " by Stephen Albert Emery.

Key words: (Technology, Stephen Albert Emery, Teaching Methods).
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